Robin Hood: The Greenwood’s Reaper
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The stories of Robin Hood taking from the rich and giving to the » Close reading of Robin Hood and Guy of Gisborne, Robin Hood and The Monk, and A Gest of Robyn Hode While the general public may view the legend of Robin Hood
poor are common knowledge for nearly every person drawing as one about a lovable outlaw with a heart of gold, his

breath. And while in today's world Robin is in no way seen as an » Examination of psychopathy in literature as well as real lite origins feel much more sinister. If it were up to him the
unassailable hero; conversely, he is not deemed a flat-out greenwood would transform into the “redwood.” The
villain. He is somewhere in the middle, and what that means is he . .. : : e .

is a good guy, just with some “quirks” similar to the merc with the Robin Hood is a PSYCHO evidence is in, and Robin Hood, prince of thieves, is a

mouth, Deadpool. However, | posit that Robin Hood is a crazed, certified psychopath.

relentless murderer way ahead of his time in the practice of
psychopathy. The greenwood is his playground, and its occupants
are his play things; he is enabled in his dastardly deeds by tacit
permission from the Virgin Mary. Whether it's maiming the face of a

Robin Hood as a Modern Day Serial Killer
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Major Questions:

How has the mythos of Robin Hood from medieval literature
influenced the perception of him in modern settings?

What is a villain/psychopath?
Does Robin Hood fit this criteria?

Shows no remorse,
Modern Perception of Robin Hood ‘ no regard for own life

While Robin Hood has been a staple of culture and literature for Takes trophies
many years, his public perception has changed a lot since his
medieval beginnings.

Speaks to divine force

v
v

Plays with victims
before murder

Film TV
Most modern representations of Robin

Hood have come in the form of films
or TV. In these films his exploits are
much Less violent and his morality
and heroics are more readily
apparent than in medieval works. In
these films the stakes are much less
life and death and much more happy-
go-lucky. Since the first film

(S

a.daptatior.l 1:n 1908{ Robin Hood has In Robin Hood and Guy of Gisborne, Robin Hood approaches a knight in the Robins reasoning for killing the knight is justified, he was after his head and could principle-folklore-history-social/docview/205036140/se-
f‘lrmly positioned himself as a hero, greenwood. When learning this knight is looking for Robin Hood he does not have slain him. If given the right chance. However, Robin’s only justification for 2?7accountid=12832.
over the near 100 years of , run in fear, he proceeds to embarrass the man in an archery contest before playing with his food before he eats it is to assert his dominance and highlight his Field, Sean. “Devotion, Discontent, and the Henrician Reformation:
E?nb;:gggooi Eler;:es\vaigfslyszheigt,isgpf?(r)tr;a;t revealing himself. After beating the knight in a battle, he removes his clothing  narcissism. After besting his foe, he maims his face and takes his clothes, in hopes The Evidence of the Robin Hood Stories.” Journal of British Studies,
more self-protective leader to a more ?nd cuts hlS face up l.m.t” he is unrecognlzaple. Before depart.lng.he makes sure of passing as him on his next stop. vol. 41, no. 1, 2002, pp. 6-22. JSTOR, www.jstor.org/stable/3070760.
team-oriented leader” (Bartlett 12). o) apologl.ze to the disfigured face of the knight and engage him in Accessed 27 Mar. 2021.
conversation. Walsh, Anthony, and Huei-Hsia Wu. “Differentiating Antisocial
In Robin Hood and The Monk, Robin is at his most tame and while he engages  Robin Knows he will be captured or at least recognized if he goes to the service, yet Personality Disorder, Psychopathy, and Sociopathy: Evolutionary,
in no violence himself, he instigates and perpetuates it everywhere he goes. he shows no regard for his well being or his crews. He enters. The church in almost Genetic, Neurological, and Sociological Considerations.” Criminal
The story begins with Robin deciding out of the blue that he must attend a a trance, totally enveloped by the Virgin Mary. When officers arrest him, he shows Justice Studies, vol. 21, no. 2, 13 June 2008, pp. 135-152.,
vtf church. He does so even when Little John strongly advises against it. While at  no struggle, still transfixed on the divine force he was communicating with. Robin doi:10.1080/14786010802159814.
ol the service he is recognized for his criminal exploits and is promptly arrested, does this because he fancies himself a godly man, albeit one willing jeopardize the Tulloch, Graham. Review of Imagining Robin Hood: The Late-Medieval
leading to great bloodshed. When his crew comes to rescue him. lives of innocent townspeople and his greenwood crew. Stories in Historical Context. Parergon, vol. 23 no. 1, 2006, p. 190-
In the beginning of A Gest of Robyn Hode, Robin and his compatriots are Robin does this. For seemingly no reason other than to. Flex. His power and 192. Project MUSE, coi:10.1353/pgn.2006.0101.
preparing a feast, but Robin refuses to begin until someone comes and dines dominance over the greenwood. The lucky knight only receives kindness from Carroll, Michael P. “The Early Robin Hood and ‘“The Myght of Mylde
with him. Until a very lucky knight approaches, Robin robs every stranger who Robin because he sees an opportunity for himself in the knight. Robin does not act Marye’: Revisiting the Lived Experience of Catholicism in Late
comes in. out of kindness Medieval England.” Studies in Religion/Sciences Religieuses, vol. 43,

no. 1, Mar. 2014, pp. 116-134, doi:10.11/7/0008429813513231.



http://doi.org/10.1353/pgn.2006.0101
https://doi-org.unco.idm.oclc.org/10.1177/0008429813513231

